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sandem aranchties (arfi.nchues)", 
Aschylus, Asdod, Athen etc. Die Er- 
klarungen unter den Uberschriften 
„Altw6rter", „Anfuhriiiigeii", „Arztli- 
ches Deutsch", „Berliner Deutsch", 
„Berolinismen", „Elsassische, Engli- 
sche und Ortsnamen", „Gauner- 
deutsch." etc. sucht man sicherlich 
nicht in einem Stilworterbuch. Ftir 
ganzlich tiberflussig halte ich die 
„Gedichte" unter „BierpliiliBter", „Bu- 
reaukrat", „F6rster-Gelehrsajnkeit", 
die „gesellscliaftlichen Kedensarten" 
und den langeren Artikel tiber fragen. 
Wie ist nun das „Stilworterbucli" ? 
Falsch ist „am Montag, den (statt 
dem) 10. Jan." (S. 26), „ist ausgelo- 
schen" (statt ausgeloscht) (S. 53). Es 
fehlen angelegentlichst: Apfel und 
Apfel- Oder Apfelwein, Argernis ha- 
ben (nehmen) an, drangen, gebrechen, 
gefallen, Gier, die ich bel einer fliich- 
tigen Durchsicbt vermisst habe. 
Nicbt geliorig erklart sind die Dativ- 
und Akkusativ-Falle. Die Fragen 
„wo?" und „wohin?" sind nicht genU- 
gend. 

Von dem vielen Guten, was die vor- 
liegenden Hefte entbalten, will icb ei- 
nige Beispiele herausbeben: „Als ob, 
als wenn mit dem Konjunktiv, aucb 
gleicb als (und bloss als): a) mitPra- 
sens und Perfekt, b) Gen. aber mit 
dem Imperfekt imd Plusquamperf. 
(Die Beispiele iibergehe ich.) Jeden- 
falls muss nach dem Imperfekt des 
Hauptsatzes das Imperfekt, nicht das 
Prasens folgen. Nur wenn die Hand- 
lung des abhangigen Satzes eine zu- 
kiinftige ist, tritt die Umschreibung 
mit wiirde ein. Statt „als ob" kann 
auch blosses als stehen. Ja, selbst 
als kann noch wegfallen (Es scheint, 
er habe Unrecht). Annexion (nicht 
Ann'ektion): Einverleibung, Angiiede- 
rung. Er ist Professor am Gymna- 
sium, dagegen: Professor an dem 
Gymnasium zu X. Unnotige Haufung: 
„Zuerst anfangen". Das mutet mich 
an; diese Staatsdame woUte ihn kei- 
neswegs anmuten. Sie dankte mir an- 
statt dir (zu danken) dagegen: sie 
dankte mir anstatt deiner=sie dankte 
mir an deiner Statt; applaudieren: 
Beifall spend en, klatschen; einem a. 
— also nicht im Passiv: „Der Schau- 
spieler wurde applaudiert"; aufdrin- 
gen a) intrans.: empordringen (mit 
sein). b) trans.: „einem Kranken 
Mittel aufdrangen" u. a. Besser da- 
fiir: aufdrangen. Ebenso riickbezug- 
lich: sich aufdringen — besser: auf- 
drangen. „Eine Wahrnehmung drangt 
sich (mir) auf, hat sich (mir) aufge- 
drangt". Die Erklarung des Bedin- 
gungssatzes u. a. sind ausgezeichnet. 

Unterdessen sind 2 weitere Liefe- 
rungen (Gift bis incl. Q) erschienen. 
Auch in diesen finden sich eine An- 



zahl Worter, Ortsnamen, Eigennamen, 
Niagara, Nord-Karolina etc., die man 
nicht in einem „ Stilworterbuch" 
sucht. Deutsche Worter, wie Hecke, 
legen, leihen (borgen, abborgen, ent- 
borgen, entleihen fehlen auch) vei'- 
misst man sehr. Der Satz: „Mir wird 
etwas gelehrt", ist trotz der ange- 
f iihrten Stelle vonVernaleken „schief ", 
wie Prof. Heintze gerne schreibt. 
W. H. B. 

Die versunkene Glocke. 
Ein deutsches Marchendrama von 
Gerhart Hauptmann. 
With Introduction and Notes by 
Thomas Stockham Baker, 
Associate Professor of German in 
the Johns Hopkins University. New 
York, Henry Holt & Co., 1900. 
Hauptmann's "Die versunkene Glok- 
ke", which appeared late in 1896, 
has been pronounced by Dr. Baker, 
the editor of the edition before us, 
"the most interesting product of re- 
cent literary activity in Germany"^ 
and by Professor H. C. G. Brandt, 
"probably the most remarkable play 
since Goethe's Faust.** It has certain- 
ly been one of the most important 
dramas on the German stage since its 
first presentation. The commission 
appointed to award the Schiller prize 
of three thousand marks, the great 
literary distinction intended to be be- 
stowed every three years upon the 
author of the best dramatic creation 
within that period, met in Berlin in 
1899 and voted to award the prize this 
time to Gerhart Hauptmann for his 
"Die versunkene Glocke". It is re- 
ported, however, that Emperor Wil- 
helm has refused to sanction this 
award, but public opinion surely 
grants the prize to Hauptmann, some 
of whose poetry has elicited unstinted 
praise from the best critics, Erich 
Schmidt among others. This drama 
has also received attention from the 
plastic arts; at the Berlin Art Exhi- 
bition of 1899 there was shown a be- 
autiful bronze group by Bormel, the 
subject of which, "Rautendelein und 
der Nickelmann," was taken from a 
scene in the play. 

Hauptmann called this work "a 
German fairy drama". Its principal 
characters are, Heinrich, the bell- 
founder, whose materialism and real- 
ism are overcome by idealism, and 
whose one purpose is to do something, 
though he knows not what, to uplift 
humanity; Rautendelein, the elfin be- 
ing, who through her magic spell 
takes the hero away to her uncanny 
haunts, and whose kiss afterwards 
heals him when he lies upon his sick- 
bed in his own house; Magda, the 
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faithful wife and loving mother in her 
deserted home, who later, beneath the 
waters in cold death, tolls the "sunk- 
en bell" that arouses Heinrich from 
his fanciful dream; the conventional 
Parson, the commonplace Barber, and 
the prosaic Schoolmaster; the Nickel- 
mann, an elemental spirit, that has 
seen a thousand years and now wooes 
the fairy, whimsical Kautendelein ; 
and the Waldschrat, and the old Wit- 
tichen, strange, mysterious creatures. 
The poet has woven all these charac- 
ters into a charming drama that sym- 
bolizes humanity "struggling pain- 
fully towards the realization of its 
dream of the ideal truth and joy and 
light and justice". Charles Henry 
Meltzer, the author of the words just 
quoted, who stands very close to 
Hauptmann and has made excellent 
English translations of some of his 
works, says of him: "He has digged 
into the soul of humanity. He has 
probed its sorrow and its joy, its good 
and its evel, its hope, and its despair. 
And out of all these things he has 
made plays like unto no other plays 
of this our day; plays that may anger 
or perplex and startle some, but 
which, once seen, will never be for- 
gotten. His insight into the dark 
mysteries of the heart is deep, his 
sympathy with all his kind is wide, 
his art rings true". 

Dr. Baker has produced a very com- 
mendable edition in which Haupt- 
mann himself has shown particular 
interest. In the Preface the editor 
calls attention to the fact that "Die 
versunkene Glocke" offers difficulties 
to the reader, because the language is 
unusual, the references obscure, the 
thought not simple, and furthermore 
on account of the occasional use of 
the Silesian dialect. In an admirable 
manner he has surmounted these ob- 
stacles in the Notes by explaining 
away the obscurities, by interpreting 
the thought where it seems not clear, 
and by translating into normal Ger- 
man the passages in which Silesian 
forms occur. The Introduction con- 
tains a brief sketch of the poet's life 
and characterizations of his principal 
works. Following this there are chap- 
ters on the sources of the play, the 
Silesian dialect, and the meter, and a 
bibliography. There has been much 
discussion of the sources from which 
Hauptmann has received suggestions, 
and many similarities have been 
pointed out between this drama and 
other works in German, English, and 
Scandinavian literature. 3>r. Baker 
takes a sensible view of this matter 
when he says (p. XIV): "It is at 
once evident that such a lengthy list 
of names is the result of an exagger- 
ated quest for sources. It can not be 
supposed for a moment that Haupt- 



mann's greatest work is such a piece 
of patchwork as the critics who sug- 
gest all these originals imply. That 
similarities should exist between 
works of a similar nature is quite 
natural, and in this case they are in 
a great measure accidental". 

The Notes to each act are intro- 
duced by a well-written interpreta- 
tion of the act, the presentations be- 
ing so comprehensive that one gets 
^rom them a very clear conception of 
rhe whole work. With any ordinary 
piece of literature these helps would 
be out of place, for they make the 
labor of the student too easy, but in 
this particular case they are perhaps 
desirable. As a pedagogical principle, 
however, neither book nor teacher 
should take from the student the 
necessity of thinking and reasoning 
for himself. The long note (pp. 190- 
192) about Baldur, quoted from the 
Encyclopaedia Britannica, is entirely 
unnecessary, for persons who are 
likely to use this text will have access 
to the Encyclopaedia Britannica or 
some better authority on the subject. 
The editor answers the critics who 
have asserted that the fifth act is 
superfluous, and that the result of 
continuing the drama beyond the 
fourth act is an anti-climax; 
he says in part (pp. 196-197): 
"If Hauptmann is to be judged as 
a mere playwright and his poem 
drama beyond the fourth act is an 
anti-climax; he says in part (pp. 196- 
197): "If Hauptmann is to be judged 
as a mere playwright and his poem 
a mere theatrical diversion, the criti- 
cism may have some force; but con- 
sidered from the standpoint of ordi- 
nary human action it is evident that 
truthfulness must have precedence 
over the spectacular — that Heinrich's 
repentance should not be the last or 
most important event in his career. 

The final act is the description of the 
end of the lofty dream of the bell- 
founder and the disillusion which 
came to him. It is now evident to the 
struggling mortal that his strength, 
even with supernatural assistance, 
was not sufficient to attain perfec- 
tion". 

Among the few misprints may be 
mentioned, page XV, line 14, "supris- 
ing"; page XVII, last line, "2222-2250" 
for 2223-2250; page XVIII, line 21, 
"Leigzig". 

As indicated above, the notes axe 
excellent. All things considered, Dr. 
Baker's edition is timely, sensible, 
and scholarly, and it will surely ac- 
complish its avowed purpose of mak- 
ing this important play "more access- 
ible and intelligible to English 
readers". 

Charles Bundy Wilson. 



